
Shino glazing with Connie Christensen 

TeachinArt.com  

 

 

Copyright ©TeachinArt         Page 1 of 2 

Course contents may not be published or shared with anyone who is not enrolled in the class. 

Review week 4 (Evaluating shino results) 
 

 

Unloading the kiln 

 

The day after the firing, I open the damper and remove the fiber from in front of the 

burner ports. 

Unloading day, if kiln is still too hot, I open the kiln door about 2 inches and wait for 1/2 

to 1 hour to cool. If you stick a piece of newspaper in one of the peeps and it starts to 

smoke - the kiln is too hot to unload. 

The front left middle to bottom of my kiln does not get 

good reduction. It is obvious looking at the pots. In a 

normal firing, I try to put pots with other glazes in this 

area. The green celadon does well in this area. 

As I unload the pots, I brush off the alumina on the 

bottoms - carefully so you don’t end up breathing in 

alumina dust. 

Pots are placed on the cart, kiln furniture is stacked on the shelf and kiln shelves put 

away. 

 

Fired results 

You can see the results from the various items used to slow down the drying: plastic dry 

cleaner bags, Asian pear foam, strips of heavier foam, triangle cutouts in foam, etc. 

Results of pots that had mesquite ash, soda ash and sodium silicate applied to surface. 

Results of black slip under shino. 

Results of pot glazed on the inside with celadon and the 

outside with shino. 

Results of pot glazed in shino, a brush stroke of wax 

and then dipped in celadon.  

Results of white shino and Malcolm’s shino over 

celadon. Shino does not always work well over other 

glazes, make sure you test it first. 

 

Results of pots glazed on different days starting 4 days ahead. This did not show a 

tremendous difference but if they had been placed in a different part of the kiln or a 

different firing, the results might have been more pronounced. I’ve had this test turn out 

much different in the past. 

There actually is no limit as to how far ahead you can glaze. I had a tall pot that I glazed 

that didn’t fit in the kiln load and set it aside, it kept getting set aside for over a year. I 

finally blew the dust off and fired it and it turned out great. Once the glaze has 

completely dried, the sodium does not move, there is no more water to follow. So 
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whatever glaze pattern you have when the pot is completely dry, it will not change no 

matter how long it is until it is fired. 

 

The variables when working with shino are great, starting with how the glaze is made, 

how the pots are glazed, how the pots dry and how the kiln is fired. Keep experimenting 

with these, especially with ways to slow down the drying.  You can also try setting the 

pot in packing peanuts - where the packing touches the pots, you’ll get more orange, 

large bubble wrap around the pot also works. Setting pots close together in a group while 

they dry creates patterns. Try new things, the possibilities are rather endless. 

And of course, before putting any pots out for sale, I sand the bottoms so that they are 

smooth and will not mar a table top. 
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